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Vol 1 Issue 1 Inaugural Issue
A QUARTERLY NEWSLETTER OF NEHRU MEMORIAL MUSEUM AND LIBRARY

D)H D 3 @@T@R@g The Nehru Memorial Museum and Library (NMML) is a premier institution dedicated to
research on the history, society and thoughts of the modern and the contemporary period
@@>LEHY£[N of India. Founded in 1964, after the death of Jawaharlal Nehru, the NMML constantly

endeavours to maintain and enhance its reputation as a centre of academic excellence,
trying simultaneously to popularize the ideas and values of Jawaharlal Nehru, the first
Prime Minister of India. Envisioned as a world-class institution of advanced study which
would foster academic research on India's modern and contemporary history, the
institution is an important example of a vibrant and enduring academic culture in India.

Apart from providing a platform for academic research, the NMML hosts a number of
seminars, book releases and discussions, exhibitions, outreach programmes and
residential camps for children, film screenings, discussions and so on. Our endeavours at
providing an academic as well as a cultural environment to all those who visit the
premises would be wasted if research scholars and the public at large are not informed
about the wide range of activities organized at the NMML. Our newsletter, the Nehru
Imprint would unfold an entire and diverse range of activities, both academic and

cultural, to those who could not be a part of it.

This inaugural issue of the Nehru Imprint encapsulates all activities and events hosted by
the NMML to commemorate the 120th birth anniversary of Jawaharlal Nehru in
November 2009. The whole gamut of activities under 'The Nehru Imprint' umbrella
m included a film festival with screening of films portraying the ethos of the Nehruvian era,
a presentation and photo exhibition of Sunil Janah-the legendry photographer of the
1940s and 1950s, a seminar on Maulana Abul Kalam Azad and national education
followed by a solo act by Tom Alter playing Azad, a musical tribute to Faiz Ahmed Faiz by
Shubha Mudgal, a seminar on popular cinemas of the Nehru era, an international
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Members of the NMML Society

Manmohan Singh
Sonia Gandhi Nehruspeak: on culture and

¢ the creafive spirit
::;i‘:nm ‘A true cultare never remains within the boundaries of a
B.B. Nanda country buf belangs to the world at large. With the modern
AT R methods of communication sach national culbure

transcended beyond the national baumdary and fringed on
others. Nobody knows what the ultimate result will be.

Real wisdom of the world is the history of the human mind.
Buf a proper realization of the international character of
culfure has to be based on the rock-bottom of appreciation of
our own national culhoe and sound knowledge of the
particular branch of krowledge, each one of us is posuing,
Withoud understanding our own selves, we cannot possibly
hope toknowothers.

v It is very difficult fo define culture. In fact, ol processes of
development, human and material, may be culfare. But one
may be called cultured when one's ouilook is not limited,
whemn one feels at home everywhere. Anything that limits
one’s mind is certainty not theright type of audture.

... Everyday in man's life reflects the culhioe of an individual
or of @ nation. A man of culture does not. speak of culfare, but
acts culfzre, and in fact, lives culture

Cultare must be creative. Jt should have it roots in the soil of
the coumiry, but at the same fime it must nof be limited to 2
couniry, much less to a province. Fine arts should be
developed in the couniry in every possible way because if gives
and even in Indie is becoming a more rough, less gracious and
not a litfle devoid of culture. This phase has overtaken the
whole world and I do not know how long it will contimie '

{Speech at a cultural conference, Calcutta, 24 March
1952; from the National Herald and the Amrita Bazar
Patyika, 25 March 1952, Selected Works of Jawaharial
Nehru, Series 2, Volume 17, pp. 315—316; extracts)
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Nehru's Birthday and a Two-Rupee Note
Sarla Madan

(Saria Maderworked for AU Tridie Radio, in its progr cadre, thvark

capacitiss, for over three decades since 1948, During this period, shealso had

a brief stint at BBC, London. Afier retirement, she has been aszociaied with AIR and BEC 25 a freelance broadrasizr on subjects rdating to educational
broadcasting, and hes also traveled extensively. Recontly, she donaizd a two—rupeenotz signed by Jawaharial Nk to the NMML),

‘The yearwas 1949. Along with my family, I had maved from
Lahore to Delhi a couple of years earlier in the wake of
partition. After a brief stint as a pert-time teacher in a
children's school where my peers were mostly women, I'was
fortunate to be hired by All India Radio (AIR} as a programme
executive. The panel of selectors had warned me that in my
new job, unlike in the primary achodl, I would have to deal
mainly with men and that I had better be prepared for the
rough and tumble that I might get pitted against. "No
problem’, Iassured them.

My first assignment in my new job was production of
programmes for children. Jawaharlzl Nehru, the then (and
the first) Prime Minister of India was famed for his fondness
for company of chikiren. His
hirthday fell cn November 14. (In
the years that have fallowed, this
day has come to be cdebrated as
Children's Day in India). My boas
and mentor suggested that onthe
eve of his hirthday, we might try
and see if we could get Nehru over
for a live interface with children's
audience in the studios.

What at first sight seemed to be a herculean task,

surprisingly, turned out to be astomishingly simple. No
sooner had the invitation bem sent out (tmder the signatures

of Director Genernl of All India Radic through the Prime
Minster's secretariat), pat came the response that the Prime
Minister woukl be happy ta come to AR studios and chat
with the children. But with the response was added a caveat:
that no senior official of AIR need be present during the event
except the producer of the programme. In other words, I was
guing to be the sole exveption. The Director General called me
to his office, and while handing over the ldter to me, he
wistfully remarked, 'He is gaing to be your baby|*

When Nehru arrived at the studios at the appointed time,
immaculately attired, with his famous trademark red rose
the button-hole of his jacket and & spoticssty white cap, all
beaming with smiles, the atmosphere was surchargad with
received him at the gate and escorted him up to the studio
entrance at which point, I was introduced ta him and I took
owver. Ch, whata moment!
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Nehru squatted anvidst children just like one of themn, and the
as'Chacha (Unde) Nehru' as he was endearimgly called, asking
him assorted and, at times, naughty questions about his
childhood which he unabashedly answered. The chat went on
the air live and uncensored. Millions putxide lisbened glued to
their radio sets. The programme, to this day, is a part of AIR's
archives.

The children had been warned beforehand {o behave in an
orderly marmer, to speak only when one's turn came (and I
was the one to indicate each one's turn) with all others
listening quietly, except when it came to applauding when
was Tollowed meticulonsly to the
hilt as long as the programme
'was on the air and the red light in
the studic was 'On'. But the
moment the programme was
over and thered light was 'Off, all
hell broke loose and the chiliren
got up snd mobbed ‘Chacha
Nehru'. Each one wanted bo shake
his hand and to teke his autograph. Every child, it now
transpired, had, with foresight, came armed with fancy
autograph books and fail-proof, smooth-writing pens, In
this, the inimitable Nehru imstntingly obliged ore and all.

It was then that it dewned on me that T had not had the fore
vision to keep anything ready, a piece of paper; anote-sheet or
anything similar, much less an autograph book, to secure the
autograph of that colossus of a man at that golden moment. I
quickly rifled through my handbag o see if i would yield
any scrap of paper that had a writing surface fit enough for
an autograph. All that I could ferret out was a two-rupee
curraicy note. ' With tremendous trepidation and hands
somewhat shaky, not sure that Nehru would not desmn 2
two-rupee note for nscribing his autograph an affront or an
act of frivelity, I slipped it in front of him And 1o and behold!,
he gave an impish smile and scrawled his signatures (in Hindi)
rightinthemiddle of i, not forgetting to dafteit. {See picture)
To this day, almost sixty years after the event, 1 have
treasured it as one of my precious possessions and flatter
iy self on my presence of rvind and of f-the-beat mgermity.
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Celebrating 120 years of Nehru

Launching "The Nehru Imprint’

To coanmemorate the 120th birth anniversary of Jawaharlal
Nehru, the Nehru Memorial Museam and Library (NMML) hosted
a range of activities I November 2009, The mauguration of this
celebwation, entitled "The Nehru Imprint’, was held on 1 November
2009 st the NMML suditorium.The day kicked off with the
screening of the filmy Mefiry (1983), directed by renoswned Indian
film-poaker Shyar Benegal and BEussian director Yuri Aldokbin,
Comnbining rare archival footage and still photographs, the film
completely enthralled the mudience, mostly children. A section of
the film tracing the evolution of Nehru from bis early years to his
This was followed by a discussion condicted by Jaya Iyer,
coordinator of the Children Resoune Cenfer (CRC), NMML.
Children from different orgenizations such as Aasra, Integrated
Saanjhe Aadher and Salsam Baslsk Trust actively perticipated in
thediscussion.

The directes, NMMIL, Mridula Mukherjee explained ta the mdience,
the rake and vision of Nehru during the struggle for indepersdence,
while promvising that they would, in the near future, be able to view
‘real' films of Nehru which are with the NMML and have been sent

for restoration. Thereafter, all children weere divided into various
groups to participate in activities such as singing and portry recital,
painting, outdoor games, nature walks and so on. Iunch was
organized for the participants in the Teen Murts lawns followed by
distribution of certificates.

Film Festival kicks off with Yash Chopra's Dharmparira

A month-long film festival Popular Bombay Cinema of the Nehru
Era), organtzed by the NMML to mark the 120th anniversary of
Nehru's birthday was inaugurated by esteemed director end
filmmaker, Yash Chopra, on 3 Nowvember 2009 followed by the
screening of his film, Dharmputra (1961).

Referring fo the shapmg of
Jawaharlal Nehru's world-view,
the NMML director, Mridula ! ek
Mukherjee, in her welcome addreas, said that it did not emerge out
of sbstract theory or perusal of sacred texts, cither of religious
denceninations or mesmerizing ideologies, Nehru ahsarbed the best
of Marxism, but decades before Gorbachov, he insisted that there
eould not and should not be any socialism without demaocracy. Burk
above all it was the Mahatma who influenced Nehru the most.
'Gandhii proved so right, as he often did in most things, when he
predicted that “when 1 sm gone, be [Nehru] will speak n my woioe.
The terrible legacy of the Second World War, the atom bomehs, the
senseless violence that accompsnied pertition, convinced
Jawaharlal nware than ever of the necesgity of struggling for peace
#nd non-violenee at home and in the world’, she seid. The NMML
director emphasized on the continued relevance of Nehru's workl-
wiew in today’s terror-stricken world, in which dates have become
signifiers of fear rather than achicvernent. "We need to ensure that
more children grow up knowing the meaning of 14 November
rather then 26/11', she said.
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Delhi chief minister, Sheila Dixit, in her address commented on the
subtlety of the films of 1950s and 19603 and said that given the
impressive list of films scheduled fo be scremned in the NMML, she
would highly recosymend the film festival foall

from his film, Dharmputra, "Yek
kiska lefuc hai kaun mera/ ai rahabar
" kmn mara’, Yash Chopra regretted
=" how the reality of 1947 was true
even today. He also noted that in hix
. hescught to give ottt the message of
love regardless of amy barrier,
border or religion. Chopra
emphastzed that ‘few films were
being made on this subject as less
tokranee is found among peoplke’.
‘Even the mention of a nanve—be it
that of 2 Hindu, Muslim or even a political party —gets embroiled in
acontroversy’, he sakl.

Gauhar RBaza, while tallking about Nehru's vision being the
common man's vision, also spoks about the scientific temper of the
former. While Raza daborated cn the secular and socialist aspects of
Nehruvian vision, Madan Gopal Singh spoke about the
youthfulress and idealism of Nehru end called the "Nehruvian era’
aneracof romance.

The curator of the film festival, Tra Bhaskar explained that the
festival highlights films that both articulate Nehru's vision and
ideology and are critical of the capitalistic iapulses of that period.
In en age of multiplexes and nachos-crunching cinemagoers, the
anditorium. of NMML mansaged to attract throngs of audience
eager to watch movies belonging to the Nehru era, After each
movir, a discussion and drbate woukd ensur Jed by a prior-
appointed discussant.
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Celebrating 120 years of Nehru

'Popular Bombay Cinema of the Nehru Era': The NMML Film Festival

The Nehru years (1947 —64) hold a significant place in the history
of India which in many ways was also a foundational period in the
life of the contemporary modern nation. The liberal, secular,
democratic, modern and cosmopolitan imaginary that is justifiably
associated with Jawaharlal Nehru came to have widespread
currency in political, social and cultural terms in the years that he
was at the helm of affairs. Cinemas in different languages
responded in various ways to the modernizing impulse which
provided an ideological impetus in the Nehru years, as well as to the
complex negotiations of region, community and nation during the
critical period of the nation's history.

The month-long festival (3 to 29 November),

screened around ten films focusing on Nehru's 316

vision and ideology, as well as films that were £

critical of the homogenizing and capitalistic
impulses of the period. Each film was introduced
and discussed by a seasoned film scholar with
the objective of taking the audience beyond
cinematic experience to a level where they could
place the films in their historical context and :
negotiate with the diverse concerns of a nascent
nation.

Nehru's vision impacted popular Hindi cinema L
in many ways. For instance, says Ira Bhaskar, #&
the curator of the film festival i

and associate professor, Schoolof 1 iua i i
Arts and Aesthetics, JNU, that g’ "‘"“"“’~m
‘the Muslim in cinema was 9%

invariably a nationalist: noble s

and committed'. The character of

Nawab Badruddin played by A

Ashok Kumar in Dharmputra

typifies this. Yash Chopra's

Dharmputra (1961), which was N A
screened at the inauguration day,

features a Muslim boy who

grows up in a Hindu home and is

a compelling plea for secularism o
embodying a liberal and .
inclusive vision of the country.

The film breaks the silence of | ¢
partition, said Ira Bhaskar, the
discussant of the film. It is also
the first film in Bombay cinema to critique Hindu communalism.
Drawing attention to the opening of the film, she said that the
credits of the film are carved on the 'secular' sights of India such as
the Dal Lake. The film projects the idea of a tolerant and amicable
relationship between Hindus and Muslims, and the identity of India
which is both Hindu and Muslim. An image of plural living and of
composite social fabric is drawn upon to envision the future Indian
society. To a question by Mridula Mukherjee, director, NMML
whether the film was well received, Ira Bhaskar pointed out that it
ran for 18 weeks when it was released and it also won the National
Award for Best Hindi Film. 'The film was shown to Nehru and he
loved it and wanted to show it to every child in school and college',
she said.

One of the iconic films of Raj Kapoor, Shri 420 (1956), was next on
the platter of films offered by the NMML film festival. A shift in
Bombay cinema from a dominant Gandhian take on nationalism
and Indian modernity to a Nehruvian one centered on urban
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modernity is a key feature of the film, said Ira Bhaskar. The idea of a
metropolis: of what it means to arrive in one, was a dominant
theme in most of Bombay cinema of the 1950s. Interestingly, the
figure of the migrant, the orphan played by Raj Kapoor in the film
points towards submerged references to partition, she said. The
film offers a critique of capitalism by questioning the ethics of
capitalism and the new economy brought in by new nation states
reducing the status of the urban poor. The chaplinesque persona
adopted by Raj Kapoor portrays him as an ordinary man. Also, the
contrast between two central feminine figures Vidya, one who is
traditional and represents human values, and
Maya, one who represents the vices of Western
influence, is perhaps linked to the anxieties of
modern times. It depicts the desire for
+ modernization and development on one hand and
the anxiety towards the institution of this
* modernization in its full form on the other,
#  suggested Ira Bhaskar. The film also seeks to
redefine man-woman relationship as a
companionship of equals in every way.
The films of the Nehruvian era clearly reflected
the ongoing social debates. For instance,
Gurudatt's Mr and Mrs 55, screened on 9
November, provided a platform to debate on the
Hindu Court Bill demanding democratization of
the Divorce Bill where Hindu laws could not
prevail, being discussed in the Legislative
Assembly at the time. According to Shikha
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78 Jhmgan film maker and faculty, Lady Shriram College, 'Gurudatt

7

has resorted to comedy to bring out all the anxieties related to
women coming out in public domain and demanding certain
rights'. She further stated that 'the film portrays urban middle-
class women navigating all spaces of the city, be it sports stadium,

swimming pool, cinema theatre,

night clubs or public parks' and that
'the use of media magazines, radio,
cinema is shown widely in the film.'
In the ensuing discussion, a viewer
offered that the film puts forward a
contrast between Western feminism
and Indian traditionalism. 'This was
a time when a range of issues such
as the age of consent bill, inheritance
to women, particularly, widows
and whether women should have
the right to divorce were being
discussed and debated. The age of
consent bill was introduced by the
British and so there was this whole
debate on how can a colonial
government interfere with one's
personal laws. Once independence came through, these issues were
still there: how can colonial laws govern the issues of conjugality
and marriage which were so private.' Another viewer suggested
that the idea of secularism comes through when Johny Walker, a
Hindu boy marries a Christian girl in this film. To this Shikha
Jhingan added that the film incorporates 'the idea of a court
marriage rather than areligious marriage is mooted in the film. The
idea of the Uniform Court Bill: that, issues of marriage or divorce
should not be governed by religious laws but by more secular laws'.







